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Tom King agrees 
poll tax too high 
20% level has "become a burden" 

By Emma Bearcroft 

Tom King has conceded 
that the 20 percent level of 
p)oll tax is too high for stu
dents to pay. The Secretary 
of State for l^fence was origi -
nally speaking on defence at 
the LSE on Tuesday at the 
invitation of the LSE Con
servatives. 

He was received by copi
ous hissing from the balcony 
— the ominous sounds 
which, he recalled, were 
reminiscent of his last visit. 

During questioning on the 
issue of the poll tax, King 
admitted that it had "become 
a burden". 

He had been asked 
whether he could justify 
students having to pay 20 
percent g^i ven the size of stu
dent grants. Mr. King advo
cated that the poll tax was 
based on the concept that 
everyone with the right to 
vote should make some con
tribution to their local com
munity. 

In response to a cry of "Why 
get rid of it then?" King re
ferred to the apparent intel
lect of some members of the 
audience. At other universi
ties he had visited, he said, 
questions had been asked 
"intelligently and not by 
shouting"; a retort came that 
he was obviously not refer
ring to the Tory back bench. 

He claimed that British 

students were "better off fi
nancially than their Ameri
can counterparts. 

In response to a second 
question, the Minister re
fused to apologise for the 
imposition of the 20 percent 
rate for students, saying that 
he had already addressed 
that issue. 

The next question, "Should 
the homeless pay a poll tax?" 
was King's cue for stating 
that the problem exists in 
every capital city, and money 
was clearly needed — if, 
therefore, those who make a 
contribution do, a better 
chance is given to those who 
need help. His comment that 
some are there of their own 
volition was met with obvi
ous deprecation. 

The main textofhis speech 
was, however, concerned 
with defence. He referred to 
the Soviet Union as a "mili
tary superpower riding on 
the back of a third world 
economy," 

He described in uncompro
mising terms the collapse of 
communism, calling the 
KGB as an "instrument of 
oppression in an evil empire". 
King justified the proposed 
decrease in arms by 20 per
cent in Britain, saying that 
the threat of military attack 
was no longer realistic. 

The same cuts could not, 
however, be made in defence 
spending since, he claimed, 

King for a day at LSE (above); Taking offence at 
Defence: protestors outside the Old Building last 
Tuesday (left). photos: Thorsten Moos 

no responsible government 
could leave its country pow
erless against uncertainty. 
The 1/4 million strong army, 
air and naval forces still 
existed because, he sug
gested, with "only one or two 

exceptionsin this hall, people 
do not wish to see their coun
try being unable to make a 
contribution to freedom and 
safety int he world. 

King predicted that in the 
next ten years, more people 

will die in Eastern Europe 
than in the past thirty years. 
He saw Yugoslavia as a new 
challenge to the contribution 
of maintaining peace and 
stability in Eastern Europe, 
and defended Britain's non-

use of military power in Yu
goslavia by suggesting that 
in civil wars within sover
eign counties, separate bor
ders should not be achieved 
through violence. 
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Commentary 

Union 
Jack 

Despite being almost certain that something 
was accomplished at Thursday's Union General 
Meeting, Jack just can't seem to pinpoint it. 

Ah, yes. The lightbulb flashes: ^zia learned 
The Norseman Song! 

For those unenlightened masses (of which 
Jack was one until recently), the lyrics are as 
follows: 

"You are my Norseman, my only Norseman. 
You make me happy when skies are grey. 
You'll never know just how much I love you 
Until you take my Norseman away." 
Now that the LSE is thoroughly educated. 

Jack can continue with this column. 
Unfortunately, little else seems to have 

happened at the meeting. Multiple attempts 
were made to suspend the standing order of the 
meeting. An even larger quantity of jokes were 
told and inuendoes made. By the way, Ron, 
Simon and Michiel, Jack is curious... what do 
you do totally by yourself? 

Anyway, back to the subject at hand. (Drum 
roll, please!) Adrian the Environmental Officer 
announced Sunday's anti-McDonald's march 
and received an order for two Big Macs. Jack 
would have placed an order but, ironically 
enough, guess what luncheon venue was on 
Jack's schedule prior to the UGM? Fair enough 
that the order wasn't placed, though, since 
Adrian's announcement wasn't ratified anyway. 

And an aside, if anyone knows the 
wh ereabouts of Dave Jones' list of th ose wh o are 
willing to read to the blind...he can't seem to 
find it. 

As Jack said, it was quite the eventful meeting. 
A gloriously uninteresting debate took place 

(what else is new) between the conservatives 
and the communists, this time over poppies. 
Ironically, it was the conservatives who favoured 
the red variety. If Jack may make a suggestion, 
you might want to discuss the merits of roses, 
say pink versus yell ow (Jack's favourite), at the 
next meeting. Carnations might be a good topic 
as well. 

After this bloomin' business the final motion 
to suspend the order of the meeting came with 
Ron in the Balcony's motion (and boy did he 
movetogettothe stage!) that theUnion Resolves 
(amongother things): Not to take themselves so 
seriously. 

It was at this point that the productive part of 
the meeting occurred. Remember, "You are my 
Norseman..."? Jack knows a few Vikings who 
would have appreciated this tribute, but they 
were probably out raping and pillaging at the 
time. 

Ah yes, it must be noted that the Balcony 
Boys, in all their wisdom and prescience, must 
have predicted the passage ofthis motion, for by 
the time it did they had already managed to 
accomplish resolution number 3, "To make paper 
projectiles and throw them." Good thinking, 
lads. 

Sadly, Razia has yet to work on resolution 
number 1 of said motion, that'The Ch air sh ould 
take a test on procedures to ensure proper 
running of the UGM." Maybe Bob could 
administer it, so in the future Razia doesn't let 
someone speak against a motion before anyone 
speaks in favour of it. But that's okay for now; 
Sinisa didn't seem to mind. 

Besides, by that time, a large number of the 
Floor Folk (as opposed to the Balcony Boys?) 
had lefl. Jack assumes that they already knew 
the Norseman song, or were going to the Tuns 
to practice it some more. 

Maybe they just took The Balcony's advice 
and decided not to take the UGM too seriously. 

Welcome to 
Europe 
Sked and RCP clash on immigration policy 

By Hans Gutbrod 

Insults were traded be
tween left and right at 
last Wednesday's discus
sion "Welcome to Eu
rope". The debate pitted 
Alan Sked, former lec
turer and prominent 
Bruges Group member 
against Kenan Malik of 
the Revolutionary Com
munist Party, and was 
attended by some eighty 
students. 

Malik began by quot
ing European politicians 
such as Jaques Chirac, 
Helmut Kohl and John 
Mtgor in order to prove 
immigrants were not 
welcome in Europe. He 
then attempted to con
sider the causes of the 

racism he described. The 
West had lost its old cer
tainties after the end of 
the cold war, and was 
attempting to "recreate 
national identity in op
position to the Third 
World". After the Soviet 
Union had ceased to be a 
threat, other races had 
become the new enemy. 
He concluded that all im
migration restrictions 
should be abolished, and 
that this would be a first 
step. 

Sked opened by at
tempting to ridicule the 
RCP and its "six active 
members". To Sked, the 
ideas held by the RCP on 
immigration policy 
seemed to have some 
"warped marxist plan" 

underneath. In his view, 
the extreme left hope that 
mass immigration will 
lead to civil strife which 
would in turn make a 
revolution possible. He 
claimed that "they will 
fight to the last black, last 
refugee, last asylum-
seeker...using them as 
martyrs for their cause." 

The meeting was then 
opened to questions from 
the floor, before both 
speakers summarised 
their positions. 

Sked felt that the left 
often ended up by being 
racist, by only seeing The 
Third World' and not 
seeing differences within 
the third world. In re
sponse to the attacks that 
had been made on capi

talism during the meet
ing, he conceded that it 
was not a perfect system, 
while asking "If it is as 
bad, why does eveiyone 
want to go to these capi
talist systems?" 

MaUk claimed statistics 
exist to prove that half 
the young adult male 
population have already 
been arrested once in 
their lives, drawing the 
conclusion that Britain 
was not a tolerant state. 
He finished by asking 
whether The West had 
cared about immigration 
controls when it invaded 
Africa, India, Grenada, 
Panama and Iraq. 

Erm...does anyone know what happens next? The Union Chair seeks guidance Photo ; Steve East 

South African blueprint 
"is one of neo-apartheid" 
Van Niekerk speaks in SU debate on 
Apartheid 

ing a new constitution. a voice in governmnent. 
Mr. Pillay described how Concluding,hedescribedthe 

his oppostion to apartheid situation in the country as 
had made him an exile from "highly explosive" saying 
his native country until last that "anything can happen 
year. On returning, his visit at any time" 
had convinced him that In a separate speech van 
apartheid was "a monumen- Niekerk stressed the prob-
tal evil". He described life in lems with the low level of 
the townships as "pure hell", education amongst the black-
claiming that "black people majority, where the illiter-
will rise in revolt" if some- acy rate is 60%. Of the pres-
thing wasn't done soon. He ent SA government, he felt, 
said that the ANC demanded that their propoals were^ 
" a new interim government unacceptable, claiming that 
with a clear mandate", as "theirblueprintisoneofneo-
opposed to the proposals by apartheid". 
the current SA government 
to give the black population . 1 

By Beaver Staff tifying three major issues in 
South Africa. These were the 

Representatives from both building up of the economy, 
sides of the conflict in South the maintainingofpeace, and 
Africa crossed swords last ensuring the universal ac-
Thursday at the LSE. Ken ceptance of peace talks. 
Brown of the South African These, he felt needed to be 
embassy and Vela Pillay of solved in the near future if 
the ANC debated "The ob- the country wanted to see a 
stacles in the transition to a peaceful coexistence of its 
non-racial, democratic soci- diverse population. He em-
ety" at the invitation of LSE phasised that "The present 
Students'Union. Then event problems must be tackled 
was organised by Martin now if a future government 
Raiser, the overseas student is to succeed." He pointed 
officer and Robert van Niek- out that while all political 
erk, the SU South African parties are prepared to en-
Scholar. gage in f>eace talks, no prog-

Mr. Brown of)ened by ideh-- resshas been made on creat-
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Israeli withdrawal 
ruled out 
Israeli cabinet minister claims that Israel will never 
agree to a Palestinian state 

by Raffi Berg 

"There will not be any 
meaningful solution 
without a fundamental 
change within Arab soci
ety which will make them 
into a democratic sys
tem," said Ehud Olmert, 
the Israeli Health Minis
ter, in an address to the 
LSE last week. 

In a tough and uncom
promising speech, only 
days after the start of the 
first ever Arab-Israeli 
peace talks, Mr. Olmert 
castigated the Syrians in 
particular. He ruled out 
an Israeli withdrawal 
from the whole of the 
Golan Heights, saying his 
country refused to "ex
pose itself to the dangers 
inherent in such a move." 
"The Syrians don't con
sider the peace talks to 
be negotiations for peace, 
just a mechanism for 
regaining land," alleged 
Mr. Olmert. "Ideologi
cally, President Assad 
looks at Israel really as 
part of Southern Syria 

and does not see any place 
for the existence of a 
Jewish state." 

He criticised last week's 
"media circus" in Madrid, 
which saw "a series of 
speeches Hlled with emo
tional rhetoric which was 
directed against the state 
of Israel," and rejected 
the idea of an interna
tional conference on the 
problem because it would 
be "a way of avoiding 
direct meaningful nego
tiations." Nevertheless, 
Israel was, he said, still 
committed to the peace 
process, but stressed that 
there had to be the de
clared goal of negotia
tions for peace, and that 
these negotiations had to 
be direct. He stated that 
he saw the best chance of 
peace to be with the Pal
estinians. Israel was com
mitted to a two-stage so
lution-autonomy fol
lowed by negotiations for 
the permanent status of 
their territories-but 
would never agree to a 
Palestinian state, he said. 

Mr. Olmert fiercely 
blamed "Arab aggression 
and stupidity" for caus
ing the 1967 War, which 
led Israel to capture the 
disputed territories. "The 
Palestinians, Jordanians, 
Egyptians, and Syrians 
used those territories as 
a base in order to launch 
the ultimate attack, to 
destroy the State of Is
rael." He added that 
"There is not yet that 
attitude within the more 
extreme elements in the 
Arab countries that will 
allow them to accept Is
rael as a Jewish state as 
part of the permanent 
scene in the Middle East." 

He expressed his hope 
that there would be 
enough mutual flexibility 
by both sides respectively 
not to miss what he called 
"an historic opportunity." 
"If the opportunity will 
be missed because of fear, 
prejudice, or a lack of 
wisdom, then I don't 
know when this opportu
nity will arise again." Someone up there must know 

the answers 
Photo : Steve East 

News 
in 

Brief 

Tequila 
suggestions 
welcomed 

Michael Coops, the head 
of LSE Site Development and 
Services has welcomed the 
10-point plan proposed for 
the running of Tequila par
ties in a letter to the Stu
dents' Union General Secre
tary. 

In thelettertoMichiel van 
Hulten, dated IstNovember, 
Mr. Coops describes the steps 
as "very helpful". He also 
predicts that the School night 
security staff will want "to 
collaborate with the SU stew-
ards in handling these 
events." 

However, he points out 
that at the previous party, 
staff clearing the building 
were acting on the instruc
tions of the police. He con
cludes by hoping that a bet
ter understanding will be 
achieved with the SU if dif
ficult situations arise in the 
future. 

Braxton Associates 
S T R A T E G Y  I N  A C T I O N  

Braxton Associates is an international Management 
Consultancy firm specialising in corporate strategy 

We are seeking: 

• The very best graduates from any background, with: 

• Analytical/quantitative skills 

• European languages, especially German, French, 
Italian, Swedish and Spanish 

We can offer: 

• A fast growing company committed to 
employee development 

• Exposure to a wide range of business issues 

• A high level of responsibility and involvement 

• An international work environment 

• A highly competitive salary, bonus and benefits 
package 

To find out more, please come to our 

CAREERS PRESENTATION 

ON: Monday, 18 November 1991 
AT: 7:00 pm 
IN: The Cumberland Hotel, 

Marble Arch, London W1 

For more information, please see your Careers 
Service for our brochure, or contact Ingrid Firminger, 
Braxton Associates Ltd, 90 Long Acre, London 
WC2E 9RA, (Tel: 071-334-0088) 
Please apply by C.V. before 8 January 1992 

London Paris Munich Boston Los Angeles 
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LSE: Home 
of the 
Famous 

The LSE has been de
scribed as an institution 
which keeps Nobel Prize 
winners in broom-cup-
boards. 

Recently, more popular 
stars have been spotted 
around its hallowed corri
dors. Elvis Lives! Yes it's 
true — he's doing a B.Sc. 
(Econ) in Accounting and 
Finance and is rumored to 
reside in Carr-Saunders. 

Revellers at Roseberry 
Hall Disco were stunned 
when Michiel Jackson, 
wearing a blonde wig and 
glasses to disguise himself, 
struttedhis stuffin the bar. 

When not dancing at 
venues all over the world 
or recording in the studio, 
he is reported to exist in 
the capacity of General 
Secretary of the Students 

Union. 
Female mega-stars in

clude Whitney Houston, 
who now has short hair, 
and jogs in Regents Park. 

Also Betty Boo has been 
doin' the do at every Hall 
Disco and Social event and 
is rumored to hold court in 
Hughes Parry Hall. 

When questioned in the 
Director's office, Vic Reeves 
complained of dizziness 
and asked for the interview 
to cease and 1 eft on a m oped. 

Have you seen any stars? 
Call the LSE celebrity hot
line on ... er ... I've forgot
ten, and quite frankly my 
dear, I don't give a damn. 

By Wook-Se Cho. 
(And who does he think 

he is anyway? - Ed) 

The Joint was 
Jumping 
Saxophonist Julian Arguelles' performance, 
reviewed by Tim Haughton 

Whilst elsewhere others 
fretted over the results of 
the "who's the most con
vinced student politics is 
terribly important competi
tion," the Underground was 
privileged to host the saxo
phonist Juliah Arquelles and 
his quartet. 

The Underground proved 
the suitably obscure, dingy 
feeling that all good jazz gigs 
require. The tables were 
arranged so that one could 
gaze into the eyes of one's 
lover over aflickering candle. 
Sadly however, this was all 
wasted on me, as I am going 
through a barren patch with 
women at the moment. 

After the usual introduc
tions Juliah Arguelles, with 
his huge mass of curly hair, 
took to the stage followed by 

his band of merry jazz men. 
They were the usual collec
tion of musicians who look 
terribly serious about their 
music, but not about fash
ion. 

Then the music began with 
the dulcet saxophone tones 
beginning to explore the 
room, penetrating the un-
chartedcomersofthe Under
ground. The first number 
gave us all a sample of their 
technical ability, but lacked 
a certain appreciation as to 
where the beat was located. 
Fortunately this rather un-
cohesive playing disap
peared as the next couple of 
numbers began to witness 
the band functioning more 
as an entity. This process 
reached its apex when the 
song 'Alfie' was performed. 

The saxophone then truly 
began to sing, reminiscent of 
the great Charlie Parker. 
The gig was now in full swing. 

The rest of the first set 
enabled all the members of 
the band, except the drum
mer to display their signifi
cant talents to the full. The 
Bass player suitably kept the 
beat flowing throughout, 
whilst the absorbingrhythm 
was suitably embellished by 
the creative minds of Juliah 
and Hugh on keyboard. 

The interval provided an 
opportunity to stack-up on 
the stockpile of alcohol for 
the second set and to rid 
oneself of that excess beer in 
one's bladder. The music 
however, remained fully in 
the system, with some of the 
idea bounding around in 

one's mind, not wishing to 
depart. 

The second set was argua
bly better, indeed there were 
plenty of tapping feet and 
general 'grooving' as that 
essay that needed to be 
handed in yesterday disap
peared fully from my mind. 
The music continued to ex
plore new ideas, chart inter
esting fields and stimulate 
our minds. 

The evening certainly was 
a musical success, but sadly 
not a financial one. Whilst 
elsewhere others celebrated 
their success in the self-
centred world of student 
politics, we explored ideas 
from the heart, which is far 
more rewarding. 

Tuns Break 
Crossword 

Across 
I Biography of 
fortunate Irishman 
(3,4,2,6) 
8 Daughter of 
Muhammad (6) 
9 Ask pleasantly (3,3) 
10 Crossword solving 
policeman (5) 
II Put back together (6) 
13 Free from prison cell 
(6) 
15 Home of the 
Wembles (9,6) 
16 Ancient text(?) (9,6) 
17 Greek letter (6) 
20 Cable (6) 
22 Swear (5) 
23 Mathematician (6) 
24 Containing two 
thousand perforations 
(3,3) 
25 Next in line (6,2,7) 

Down 
1 Where air mail goes 
(2,3,4,6) 
2 One of Doctor Who's 
assistants (5) 
3 Lover(5) 
4 Abandoned 
borders(?) (9,6) 
5 Chester, Epsom, 
Blaydon (5) 
6 Thin rubber tube (5) 
7 Teen-age bride-to-be 
(5,3,7) 
12 Muscle (7) 
14 Academic 
bureaucrat(7) 
18 Pretty young popsie 
(5) 
19 Noisome, unpleasant 
(5) 
20 Attack violently (5) 
21 Dominion (3,2) 
Set by Hermit 

See next week's Beaver for 
Crossword answers 
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Hair today, 
gone tomorrow 
Joe Lavin reviews a barber who's 
a cut above the rest 

The other week, I dared to 
getmy hair cut, which rriight 
just be a rather dull way to 
begin an article. I mean, a 
healthy percentage of read
ers have probably skipped 
off to the sports page already, 
and the few remaining die 
hards may perhaps be re-
grettingtheir decision to read 
on. 

Still, this haircut has 
played a very formative role 
in my life over the last few 
weeks: Almost everyone I 
know has walked up to me 
and exclaimed, "Hey, you got 
a haircut, didn't you?" Com
plete strangers have walked 
up to me and asked, "Could 
you spare some change? Hey, 
wait, didn't you get a hair
cut?" 

My hair was cut by a nice 
older man named Henri for 
only £3, well worth it for the 
amount of hair cut off. Still, 
the result was quite surpris
ing, and I actually have the 
audacity to want my money 
back. 

Unfortunately, I'm not 
Arnold Schwarzenegger, 
and I don't remember telling 
Henri that "111 be back." I 
thi nk I thanked him and gave 
him a tip. In fact, if Henri 
had shot me at the end of the 
haircut, I probably sti 11 woul d 
have thanked him as I apolo
gized profusely for getting in 
the way of the bullet. His tip, 
though, wouldn't have been 
too big. 

So I've had to find another 
way to get my money back, 
and I've think I've stumbled 
upon it, which is a rather 
painful way to say, "Eureka! 
I've found it." 

I will simply review my 
haircut. After all, the arts 
section has allowed me to 
see free plays if I review 
them. I'm sure the Campus 
section will do the same for 
the exclusive review of my 
haircut. Right? (No. - Ed.) 

And in future issues, 111 
also be reviewing the latest 
restaurants, cars, houses, 
and perhaps even life itself. 

I can just see it now. "God's 
new show Life leaves a lot to 
be desired. The special ef
fects may be amazing, but 
overall it seems to be just a 
collage of conflicting scenes 
that in the end mean abso
lutely nothing at all. The only 
consolation was that it was 
free." 

Anyway, on with the re
view. The whole problem 
with Henri was one of lan
guage. In other words, I 
couldn't understand a damn 
thinghe said, andapparently 
he didn't understand me. 

I distinctly remember us
ing the word "trim," a verb 
that apparently means "hack 
off all the hair you can find 
and then some" in whatever 
dialect Henri was using that 
day. My guess was Swahili. 

The general pattern of the 
day was that he would 
mumble something, and not 

Someone other than Joe getting his hair cut by someone other than Henri. 
photo: Paul Nugent 

of truth and partially out of 
the deep fear that he will 
seek revenge by sneaking 
into my room one night and 
cutting off all of my hair as I 
sleep unless I say something 

understanding I would po
litely nod, smile, and agree. 
In actuality, our conversa
tion probably went a bit like 
this; 

because I won't be needing 
another haircut until ap
proximately 2016 when I'm 
sure modern medicine will 
have found a way to stop 
hair from growing. 

HENRI: Hello. How are 
you? 

ME: Well, just trim it a 
little bit and leave some over 
the ears. 

HENRI: So how woul d you 
like it cut? 

ME; Oh, yes, fine, andhow 
are you? 

HENRI; So you want it 
short then? 

ME;Really! Howfascinat-
ing. 

HENRI: Well, I'll just 
shave it all off then. 

ME: Oh, yes, I know. It's 
been overcast for almost a 
week. 

HENRI: On second 
thought, maybe 111 just cut 
off your head. 

ME: Yes, I'm really start
ing to like rugby. 

HENRI: I mean, that way, 
we can get it all off at one 
time. 

ME: Yes, that was a great 
match yester ~ Ahhh! 

O.K., it wasn't that bad. In 
fact, Henri didn't really cut 
much off the top of my head. 
He was mainly into the back 
and sides, so that I now look 
like Bert from "Bert and 
Ernie" fame. 

And I wouldn't exactly say 
that Henri was bad at his 
job. He simply likes short 
hair. I say this partially out 

"I will simply review 
my haircut. After all, 
the arts section has 
allowed me to see free 
plays if I review them. 
I'm sure the Campus 
section will do the 
same for the exclusive 
review of my haircut. 
Right?'' (No. - Ed.) 

nice about him. 
He was, after all, cheap, 

and my flatmates Nigel and 
Wolf apparently liked him. 
They have even returned for 
a second hack. This just goes 
to show that Henri is not all 
bad, and it also shows how 
two weeks of extreme pres
sure to be included in an 
article really paid off for 
Nigel and Wolf. 

I, of course, won't be re
turning to Henri, pr manly 

Finally, I would tell you 
where Henri is located, but 
Wolf didn't want the place to 
be mobbed when he returned. 

Still, if you really want a 
short and cheap haircut full 
of many suiprises, just ask 
the red headed American 
who looks like Bert, and I'll 
be glad to tell you how to find 
Henri. 

Just don't mention my 
haircut. 

diary 
Did you know that this is The Official LSESU 

Week Six? It is that middle of term time when 
you feel like you have been at LSE for an eon but 
the Christmas holidays are still four weeks 
away. All your resolutions about attendingeveiy 
lecture and class have long since gone down the 
tubes. Apathy is beginning to set in (but who 
cares?). Well, The Diary can help rescue you 
from the boredom, with a list of events as long as 
a piece of string. 

On Monday 11th Labi Syffrey, that famous 
singer will be reading his poetry in The Hackers' 
Bar (top floor of the cafe) at 1pm. No doubt next 
week Ted Hughes will be here singing rock 'n' 
roll. Anyway, it's completely free. 

How can you complain that there is nothing to 
do when on Tuesday 12th at 1pm the Vegie 
Soc/Animal Rights Soc. present "Living Cruelty 
Free" - a speech by author Rebecca Hall in A220. 

The Socialist Worker Student Society is 
holdingtheirweeklymeetinginS75.Itis entitled 
"Fighting for liberation - what has the women's 
movement achieved?" 

As if this isn't enough, the LSE is trying its 
hardest to be a multiplex cinema that evening. 
Jazz Soc. is holding a film night in The 
Underground (C018) at 8pm, members 50p, 
non-members £1. The feature presentation is 
Spike Lee's "Mo' Better Blues" with Denzil 
Washington and music by Branford Marsalis 
and Terence Blanchard (who?). 

Alternatively, on screen two (otherwise known 
as the New Theatre), "The Grifters" with 
Angelica Huston is being shown at 7pm, cost£l. 
The Scotch Appreciation Society is holding a 
"meeting" from 7-10pm. They don't know yet 
which room it will be in, and they sure as hell 
won't know by the time they have finished. 

Wednesday 13th sees the Debating Society 
at it again in the Vera Anstey room. This time 
they are debating'THB that London Transport 
is an Enemy Agent." It will be at 1pm, unless it 
is cancelled or delayed due to there being the 
wrong type of leaves on the trees. At the same 
time in S75, the Workers Power Student Society 
is holding a talk on "Peace with Israel: is it 
possible?" 

Michael Holroyd will be visiting the LSE on 
Thursday 14th to give a lecture on George 
Bernard Shaw in the Shaw Library, where else? 
The reception is at 6pm (cost £3), the lecture is 
at 7pm (which is free). At 12.30pm in the Hackers' 
Bar there is a tribute to Billy Holliday performed 
by Chris Fear (free of charge). One method of 
dealing with the "Sixth Week Blues" is alcohol, 
so why not join the Jewish Society pub crawl 
starting at 8.30pm from The Underground 
(C018). [N.B. The Diary in no way condones the 
drinkingof excessive amounts of alcohol - though 
it is a very good way to get pissed.] 

Friday 15th brings us the '70s Disco in the 
Three Tuns at 8pm, no charge. Bring your 
pension book or bus pass as proof of age. 

The Diary has been informed that there are a 
limited number of places for Commonwealth 
students at Cumberland Lodge for Sunday 15th 
- Tuesday 17th of December. Contact Fiona 
Morris in room A202 for details. 

Advance announcement from DSG; Wolfgang 
Roth MP (German Bundestag) will be talking 
on Monday 18th at 1pm in the Old Theatre on 
"The Role of Unified Germany in a Unified 
Europe." 

So, there you go. Official LSESU Week Six 
spells fun, fun, fun for the whole family. Yes, it's 
almost definitely worth getting out of bed for. 

Late entry; all participants for "The Battle of 
the Bands" must register with the Social Sec. in 
room E206. At least one band member must be 
an LSE student. 
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The 
Beaver 

For the benefit of those present at last week's 
U GM or in ten t on attending thi s week's meeting, 
I should like to take this opportunity to respond 
to the Business Motion concerning "political 
independence" of the Beaver. John Pannu has 
proposed a series of resolutions concerning the 
Beaver with the aim of improving the standard 
of the paper. He has noted that there have been 
a number of incidents in the past when "Beaver 
editors have not been politically independent" 
in their job capacity. 

The proposals that he has made are sensible 
and relevant to the publication. However, I 
would like to point out that these resolutions 
are policies that the Beaver Collective already 
maintains and tries to adhere to. Prospective 
editors do campaign on their suitability for the 
job rather than on any political soap box. If this 
were to be any other way, then I believe that the 
Beaver would have broken down long before 
now, due to internal faction fighting. Of course 
all journalists have political opinions but we do 
try to keep these within their context and not 
broadcast them on our pages. In addition, the 
Collective comprises a number of people from 
all parties and, as such, overall independence is 
generally maintained. 

Finally, itis worth mentioningthatthe Beaver 
has a constitution which is separate from that 
of the Students Union. Therefore, although I 
applaud Mr Pannu for bringing the issue of 
political independence to the lightoftheUGM's, 
I do question the motives of his actions as, being 
a member of the Collective himself (although a 
very infrequent contributor) he is no doubt 
aware of this fact. 
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The Beaver will be holding elections on Monday 
eveningfor the posts of Arts and Campus editors. 
The meeting is at 6 p.m. on the top fioor of the 
Cafe and all those interested, as well as the 
members of the Beaver Collective, are welcome 
to attend. 

Should AIESEC 
return to the LSESU 
The Society 
Speaks Out 

The LSE SU banned AIE
SEC (a French Acronym for 
the International Associa
tion of Students Interested 
in Economics and Manage
ment) back in 1986. For the 
benefit of those not around 
then, we would like to re
state the allegations that led 
to the ban, explain what AIE
SEC does and what it stands 
for. 

AIESEC is an interna
tional, non-political, non
profit, student run, inde
pendent, educational asso
ciation. It is comprised of 
students and recent gradu
ates of higher education 
institutions who are inter
ested in economics and man
agement. AIESEC does not 
discriminate on the basis of 
race, sex, religion, colour, na
tional or ethnic origin. Its 
purpose is to contribute to 
the developmentofourcoun-
tries and their people. 

AIESEC fulfills its goals 
through several means. Its 
primary activity is the Inter
national Traineeship Ex
change Programme (ITEP) 
in which students work 
abroad. ITEP is reciprocal; 
for every student that comes 
to the UK another leaves for 
a foreign country. 

AIESEC was founded in 
Sweden in 1948. Over the 
last 43 years the association 
has expanded its operations 
to include 60,000 members 
in 71 countries around the 
world. 

In 1986 the LSE Student 
Union decided not to recog
nize AIESEC as a Union 
society because of its links 

Post 
Haste 

Letters due to E197, 
by hand or internal 

mail, by 4 p.m. 
Thursday 

Tequila 
takes a 
shot 

Dear Beaver, 
The comments made by 

Joss Fisher and Kyri 
Loupis within the article 
concerningthe "new Meas
ures" for the Tequila par
ties were not the official 
views of the Tequila Ex
ecutive. A meeting of the 
Executive was not called 
prior to the Beaver inter
view, therefore, the state
ments made by Loupis and 
Fisher cannot be regarded 
as being "official". The 
article cited the existence 
of a "ten point package" of 
newmeasurescompiledby 
the Union Executive; why 
then did the author of the 
article contact Kyri Loupis 
and Joss Fisher for com
ment upon the issue of 
future security and stew-
arding arrangements, 

with the "Aparthei d regime". 
The SU believed that it was 
maintaining apartheid and 
propping up the South Aftn-
can Economy by providing 
workers. Furthermore, be
cause of the absence of links 
between AIESEC andgroups 
such as the A.N.C., the SU 
felt that AIESEC was not 

AIESEC-SA 
does not abide 
by the 
apartheid 
system... 
Its non
discriminatory 
policy would 
never allow it 
to do so. 

the progressive force it rep
resented itself to be. 

AIESEC-International 
then allowed an independ
ent task force to evaluate the 
South African situation and 
commissioned an independ
ent report in 1986. The 
report found that AIESEC-
South Africa (SA) is totally 
non-discriminatory: 60% of 
its member ship is black, they 
organize educational semi
nars and debates which are 
open to all and they devel
oped the Vocational Employ
ment Scheme (VES) which 
provides an opportunity to 
gain practical experience 
through an internal trainee-
ship exchange programme. 
This scheme has helped 
many disadvantaged stu
dents in South Africa. 

The report concurred with 
South African AIESECers 
who strongly felt that AIE
SEC was one of the few or

ganizations in South Africa 
that brings youths of all races 
together in various educa
tion projects, seminars, ex
hibitions, and topical discus
sions. After exploration of 
the issue the AIESEC mem
ber nations strongly agreed 
with AIESEC-SA on the 
importance of maintaining 
membership because it was, 
for many blacks, their only 
link with a non-apartheid 
system. 

AIESEC-SA does not abide 
by the apartheid system in 
its meetings and confei'ences. 
Its non-discriminatory pol
icy would never allow it to do 
so. 

For every foreign student 
that enters South Africa, an 
equally talented student 
leaves for another country. 

Finally, AIESEC has not 
aligned with the A.N.C. or 
any other group because it is 
a non-political organization. 
Its non-political policy is the 
only way for the organiza
tion to survive in discrimi
natory states. 

In order to abide by the 
constitution, AIESEC-SA 
consistently turns down re
sources/funding from any 
company or organization 
thatitbelievestobe discrimi
natory. For example, they 
have been known to turn 
down sponsorship from the 
governmentof upto£10,000. 

Even though we believe 
AIESEC has proven its rele
vance around the world, the 
best example of AIESEC 
achieving its goals can be 
seen by its positive contribu
tion to the changes in South 
Africa. 

Marcus Castain and 
Eirene Papavassiliou 

Students 
Union View 

The Student's Union has 
always taken the view that 
it should follow the advice of 
the Anti-Apartheid Move
ment and the Afiican Na
tional Congress, as the most 
important representatives of 
the black majority in South 
Africa, on all matters relat
ing to South Africa. 

Accordingly, the Student's 
Union has been opposed to 
all contact with ^uth Af
rica, be it politically, diplo
matically, economically or 
culturally. 

Although this means that 
organisations such as AIE
SEC, which no doubt are 
well-intentioned, are unable 
to carry out their work, a 
policy of full sanctions was 
essential to bring the South 
African government to free 
the political prisoners and to 
begin dismantlingapartheid. 

Nevertheless, I agree with 
Marcus and Eirene that the 
time has probably come to 
look again at the issue of 
AIESEC's status in the Un
ion. The ANC now has a 
pwlicy of phasing out sanc
tions, and in that context it 
has lifted all person-to-per
son sanctions, which include 
educational and cultural 
exchanges. 

I am currently looking at 
the issue of AIESEC with 
the ANC London office, and I 
am confident that the Union 
General Meeting will shortly 
be able to once again allow 
AIESEC to operate. 

Michiel van Hulten 
General Secretary 

when point ten of the "pack
age" clearly stated that they 
had both been suspended 
from stewarding Tequila 
events due to irresponsible 
conduct? Their status as 
Executives was therefore 
questionable. 

The suspension of the se
curity officer, Kyri Loupis, 
from stewarding Tequila 
events meant that his posi
tion as a Tequila executive 
was untenable, for the Secu
rity Officer is, by definition, 
the "head steward". Further
more, following an internal 
inquiry into the suspension 
from stewardingofoneofthe 
co-presidents. Joss Fisher, 
the remaining Senior Execu
tives were left with no other 
choice but to pass a motion to 
expel him from the society. 

The Beaver article was 
al so extremely mi si eadi ng by 
suggesting that the Tequila 
executive ave conceded 
"overall control" of the par
ties to the Student Union. 
This is not true. The Tequila 
executive retain control of 
every facet of organisation, 
the Students Union involve
ment represents only a safe
guarding presence at events; 
a role which has always ex
isted. The Social Secretary 
has always acted as an "over
seer" at Tequila Parties and 
he/she has always been ulti
mately responsible for the 

event itself. 
The Tequila Executive 

have now officially accepted 
the ten point package. We 
believed that it was neces
sary to comply with the new 
regulations in order to pre
serve an event that is cer
tainly an established LSE 
tradition. as for the abolition 
of the Tequila subsidy, this 
measure does not make the 
event "no longer a Tequila 
Party" as Joss Fisher stated 
in the article, because the 
substantial monies that were 
previously allocated to the 
subsidy of Tequila can now 
be re-directed into other 
proposed ventures. Indeed, 
the distribution of comple
mentary drinks vouchers 
and the hiring of famous 
bands are among the possi
bilities bei ng explored for the 
next party on 30th Novem
ber. 

The Tequila Executive 

Reply to the Tequila Ex
ecutive, 

I should like to take this 
opportunity to apologise on 
behalf of the Beaver for the 
inaccurate news coverage of 
the "New Tequila Measures" 
article. Having been given 
information by the Social 
Secretary on the ten pwint 
plan being introduced, I re
cognised the importance of 
the suspensions from the 

Executive of Fisher and 
Loupis. The bias ofthe ar
ticle was indeed unfortu
nate and stems from the 
affiliations of the author 
which were unknown to 
the News Editor upon the 
allocation of the story. 

I should like to take this 
opportunity to reassure 
our readers that every 
effort will be made in the 
future to safeguard 
against factual inaccura
cies and bias. The editing 
process of such news pieces 
will also be tightened in 
an attempt to prevent 
future distortions of the 
facts. 

Apology 
Letter to Simon Reid, 

Returning Officer 
The Beaver would like 

to take this opportunity to 
apologise to the Returning 
officer for printing an ar
ticle about Salman 
Rushdie in the issue pre
ceding the elections for 
Honourary President. It is 
unconstitutional for one 
candidate to receive cover
age in excess of his or her 
rivals. This is.overdue be
cause the paper had 
insufficient space to pub
lish this last week. 
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Aung Suu Who? 
Sarah Sutcliffe sketches a profile of Nobel Peace Prize winner 
Aung San Suu Kyi of Burma, the new LSE Students Union 
Honorary President 

Students made an 
important choice last week 
in voting this year's Nobel 
Peace Prize winner, Aung 
San Suu Kyi of Burma, as 
the honorary president of 
their union. 

"It is a man's vision of a 
world fit for rational, 
civilised humanity which 
leads him to dare and 
suffer to build societies free 
from want and fear. 
Concepts such as truth, 
justice and compassion 
cannot be dismissed as 
trite when these are often 
the only bulwarks which 
stand against ruthless 
power," Aung San Suu Kyi 
has said. 

After more than two 
years of enforced isolation, 
Aung San Suu Kyi of 
Burma has finally received 
the international recogni
tion she deserves, as 
winner of the 1991 Nobel 
Peace Prize. The Nobel 
committee described her 
"non-violent struggle for 
democracy and human 
rights" as "one of the most 
extraordinary examples of 
civil courage in Asia in 
recent decades." 

Aung San Suu Kyi is the 
daughter of the Independ
ence hero, Aung San, who 
was assassinated when 
Burma needed him most, 
on the eve of independence 
in 1947. Suu Kyi was then 
only two years old. She 
was educated for the most 
part abroad, while her 
mother was the first 
Burmese ambassador to 
India. 

She studied Philosophy, 
Politics and Economics at 
Oxford University. Having 
attained her BA, she 
worked briefly as a 
research assistant at 
London University, before 
going on to hold various 
posts at the United Nations 
Secretariat in New York. 
In 1972, she married 
British Tibetologist 
Michael Aris. Together 
they went to work in the 
Himalayan kingdom of 
Bhutan, where their first 
son was born. 

Another son was bom 
after their return to 
England. Whilst raising 
her children, Aung Sari 
Suu Kyi also undertook 
academic research. She 
spent time studying in 
Japan and India, and 
published three books, in
cluding an autobiography 
of her father. 

She also frequently 
visited Burma. She was 
there in 1988, looking after 
her dying mother, when 
the country was engulfed 
in a mass movement for de
mocracy. It has been said 
that the demonstrations 
and protests which began 

m 

Aung San Suu Kyi 

in Rangoon in March were 
primarily the result of a 
collapse of the economy, 
but Suu Kyi has other 
explanations: 

"[It] was more than the 
difficulties of eking out a 
barely acceptable standard 
of living that eroded the 
patience of a traditionally 
good natured, quiescent 
people — it was also the 
humiliation of a way of life 
disfigured by corruption 
and fear." 

She subsequently 
entered the political arena 
in Burma. "I could not, as 
my father's daughter, 
remain indifferent to all 
that was going on. This 
national crisis could in fact 
be called the second 
struggle for independence," 
she stated. 

Influenced by Gandhian 
principles, she focused her 
speeches on the need for a 
non-violent opposition from 
the very start. When first 
detained in July 1989 and 
held under house arrest, 
she went on a hunger 
strike for over two weeks 
until the military agreed to 
her demand that the 
students arrested with her 
would not be tortured. 

However, it is fear 
which, in an article 

released to mark the 
second anniversary of her 
detention, she labels as the 
principle enemy and 
enslaver: 

"It is not power that 
corrupts but fear. Fear of 
losing power corrupts those 

photo: David Ransom 

right to free themselves 
form the enervating 
miasma of fear. Yet even 
under the most crushing 
state machinery courage 
rises up again and again 
for fear is not the natural 
state of civilised man." 

her speak at NLD rallies 
throughout the country. 
She became almost legen
dary when, in Ghandian 
style, she bravely contin
ued to walk towards the 
cocked and loaded guns of 
soldiers who threatened to 
kill her — she was only 
saved by the chance inter
vention of an officer. 

Her popularity eventu
ally came to pose such a 
threat to the dictatorship 
that in July 1989 she was 
arrested and restricted to 
her house in Rangoon. The 
State Law and Order 
Restoration Council 
(SLORC) — the military 
junta — presumably 
imagined that by silencing 
her they wpuld be able to 
diminish her following. 

But in fact the reverse 
proved true. When elec
tions were held in May 
1990, despite the enforced 
absence of its main leader, 
the NLD won a resounding 
victory, taking 82% of con
tested seats. It was a clear 
vote of support for Aung 
San Suu Kyi. Alas, as is 
well known, the NLD has 
not yet been allowed to 
take office. In a recent 
statement, the SLORC has 
announced that it intends 
to hold onto power for at 
least the next ten years. 
This is a denial of basic 
human and democratic 
rights. 

The military Junta have 
said they will release Aung 
San Suu Kyi "on humani
tarian grounds," provided 
that she leaves the country 
and keeps out of Burmese 
politics. But she has 
chosen to stay, as a thorn 
in their side and as an 
example of courage and 

"It is not power that corrupts but fear. 
Fear of losing power corrupts those who 
wield it and fear of the scourge of power 
corrupts those who are subject to it." 

who wield it and fear of the 
scourge of power corrupts 
those who are subject to 
it... 

"Within a system which 
denies the existence of 
basic human rights, fear 
tends to be the order of the 
day. Fear of imprison
ment, fear of torture, fear 
of death, fear of losing 
fiiends, family, property or 
means of livelihood, fear of 
poverty, fear of isolation, 
fear of failure... 

"It is not easy for a 
people conditioned b^ fear 
under the iron rule of the 
principle that might is 

Aung San Suu Kyi's own 
courage is undeniable. As 
the most outspoken critic of 
the military regime, she 
won the hearts and minds 
of the Burmese people by 
fearlessly voicing their 
hopes and demands. In the 
period before her arrest, 
she was the main spokes-
5)erson of the opposition 
party, the National League 
for Democracy (NLD), of 
which she was a founding 
member. 

Defying a ban on gather
ings of more than five 
persons, people turned out 
in their thousands to hear 

determination to the people 
of Burma. 

Today she is one of many 
thousands of {)eople held in 
detention for exercising 
their basic human rights. 
Originally held for a one-
year period, the military 
junta earlier this month 
extended the law under 
which she is held, allowing 
them now to hold a person 
for up to 5 years without 
trial. 

It is now over three years 
since the countrywide 
peaceful movement for 
democracy was brutally 

crushed in a bloody coup 
which brought the SLORC 
to power. Today the 
arrests and torture 
continue. There are 
literally tens of thousands 
of political prisoners in 
Burma: no one can say how 
many, because access is 
denied to all forei^ers, 
even to the UN special 
rapporteur appointed in 
July. 

Winning the Peace Prize 
is a sign of hope not only 
for Suu Kyi but for all the 
p)eople of Burma: the 
political prisoners, the 
100,000 refugees in 
Thailand, China and 
Bangladesh, the ethnic 
nationality groups who 
have long sought a political 
solution to the civil war, 
and to many Burmese 
exiles living abroad who 
have been fleeing Ne Win's 
dictatorship since 1962. 
Suu Kja has called the 
current times as Burma's 
"second struggle for 
independence." It is an 
independence they cannot 
win on their own. The 
Burmese people have made 
their choice clear: it is now 
up to the international 
community to support 
them. 

Aung San Suu Kyi, kept 
in conditions of extreme 
isolation, may still not 
know that she has won the 
Nobel Peace Prize. Reports 
coming out this week 
suggest that she may be on 
hunger strike. 

Nobody can be certain. 
The situation is critical. 
International concern must 
be expressed. 

The students' vote last 
week might be a drop in 
the ocean, but it is an 
important one. The 
pressure against SLORC 
must continue. Students 
and MPs are two of the 
main targets for the 
SLORC repression. As 
students you can write to 
your MPs, lobby the NUS, 
join the BURMA ACTION 
GROUP (at lA Bonny St, 
London NWl or through 
Sarah SutclifTe c/o Beaver 
Office). Support the 
Amnesty International 
campaign, attend the 
lectures and presentations 
to be organised by the 
students union in light of 
Suu Kyi's position as 
Honourary president (see 
Fiona Macdonald for 
further info). 

Don't let this years 
Honorary President be the 
holder of an empty title. 
Let it be used to raise 
consciousness and genuine 
concern over the continu
ing oppression in Burma. 
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Richter's Pictures 
The Tate presents the works of Gerhard Richter 

The Tate Gallery has just 
opened a new exhibition with 
60 paintings by the German 
artist Gerhard Richter. The 
exhibition covers the whole 
range of Richter's work from 
1962 until 1991. Richter 
cannot be defined in any way, 
his work displays a wide 
range of contrasting styles 
which can be seen in the 
exhibition. Were it not for 
the fascination Richter has 
with colour and its absence, 
as well as with human per
ception, it would be hard to 
recognize any coherence in 
his work. The wide range of 
interest might be due to the 
course of his life; 

Richter was born in Dres
den in 1932 and witnessed 
Nazism and the Second 
World War as a child. He left 
East Germany in 1962 
shortly before the Berlin wall 
was built as the communist 
regime at was increasingly 
restricting artistic freedom. 
The regime wanted artists 
to engage themselves for 
Socialist Realism, the glori
fication of everyday life of 
the working classes in a so
cialist society. Richter how
ever had already come into 
touch with "expressive" ab
straction which was the 
dominant style in the West 
in the early Sixties and as he 
wanted to pursue his own 
ideas he left the German 
Democratic Republic- and 
went to West Berli n. Expres-
sive abstraction failed to 
satisfy Richter after some 
time and he soon developed 
his own ideas: 

"I do not pursue any par
ticular intentions, system or 
direction. I do not have a 
programme, a style, a course 
tofollow... Idonotknowwhat 
I want, I am inconsistent. 

v R T  1  

indifferent, passive; I like 
uncertainty." 

Entering the exhibition 
(which unfortunately costs 
one pound) one is confronted 
with a wide range of differ
ent impressions. There are 
the pictures which struck me 
because of their immediate 
beauty, and then there are 
large abstract paintings 
which require longer view
ing. The contrast between 
the figurative and the ab
stract might only be superfi
cial, though Richter seems 
to aim at a certain "recogniz
ing effect". 

His figurative paintings 
are mostly the result of a 
peculiar technique.Richter 
chose subjects for his pic
tures that to him seemed to 
possess a certain banality, 
he looked for the "anony
mous, widely consumed and 
quickly forgotten" photo
graphs and projected those 
photographs onto the can
vas. He then "painted" the 
picture in very -much the 
same way as the Pop Artists 
had done in America at the 
same time. Whereas Pop Art 
was often criticized for not 
bei ng "art" at all as it was too 
close to its subject to pre
serve its identity, Richter 
developed a technique which 
gave a very individual and 
per sonal quality to his Photo-
Pictures by drawing a dry 
brush over the wet pai nt. The 
resul t is a bl urri ng effect that 
"destroyed the photographic 
image in the painting, while 
at the same time increasing 
its fascination by making it 
mysterious and ungras-
pable" as Simon Wilson from 
the Tate Gallery puts it. The 
pictures seem to possess a 
fascinating lack of interfer
ence on a rational and aes

A striking similarity to our editor, no? (Batty, 1988) 

thetic basis: they are imme
diate. 

It might well be that this 
fascination with those Pho-
toPaintings was personal, 
but I would like to believe 
that Richter relates to how 
we all perceive - or rather 
have learned to perceive, as 
we were shaped by the influ
ence of images forced on us 
by newspapers, magazines 
and TV. 

Another category in his 
work are the "Inpaintings", 
Grey Paintings and Colour 
Charts. Most of these paint
ings are wholly abstract, but 
yet again I had no trouble 
relating to them at once. 
Some of the paintings are 

"artificial jungles" as Rich
ter calls them, some concern 
themselves with the personal 
relation and associations 
Richter had with colors, such 
as "Titian's Annunciation", 
a series of five abstract pic
tures with an emphasis on a 
warm red. The Grey Paint
ings have repeatedly been 
Eissociated with the mi nimal-
ist position of John Cage, 
which puts the emphasis of 
art on the perception of the 
individual confronted with 
it, as there is "nothing to 
express" for the artist. As in 
somekindsofJazz-musicyou 
are left to work out some 
personal meaningfrom what 
the artist provides you with 

in order to experience har
mony, balance and"sense"(or 
"aesthetic enjoyment" if you 
like). 

The last category of his 
works are the Abstract Pai nt-
ings. Richter felt that those 
paintings allowed him "to do 
all that which I had forbid
den myself before: To put 
somethi ng down at ran dom... 
randomness and chance play 
an important role." But he is 
well aware that in the end 
there is no randomness and 
that all he does comes from 
within him. He developed an 
interesting style in those 
pictures by drawing a small 
abstract sketch, photograph
ing the drawing and then 
projecting the photograph 
onto a large piece of canvas, 
which is why these pictures 
have been called "photo-re
alist paintings of abstract 
painting". Ijust stared atthe 
colors and structures and 
substructures and found it 
fascinating, as the pictures 
are very much alive and draw 
on your ability to soak up all 
the colors into a personal 
perception and image. 

Richter put it this way: 
"Abstract paintings show a 
reality that we neither can 
see nor describe, but whose 
existence we can surmise. 
This reality we characterize 
in negative terms: the un
known, the incomprehen
sible, the infinite...With 
abstract painting we have 
created a better possibility 
of approaching that which 
cannot be grasped or under
stood." 

The exhibition is reasona
bly well documented, but it 
is worth buying the four-
page-guide at the entrance 
as it will help you to gain 
understanding. Go there 

At a 
Glance 

Exhibition 
Gerhard Richter 

at the Tate Gallery 

Theatre 
And His Name 

Was Jim.„ 
at the Grove Theatre 

The Invisible 
Man 

at the Theatre Royal 
Stratford East 

Stealing the 
Scene 

nt the Man in the Moon 

Film 
Dead Again 
general release 

Books 
Among the 

Thugs 
by Bill Buford 

early in the morning so that 
you have time and leisure to 
enjoy the paintings without 
large crowds around you. 

If you are interested in a 
great visual experience in 
which you are not the pas
sive spectator, but actively 
participating instead, if you 
find it an thrill to tune your
self into the subtlety of per
ception as opposed to the 
mind-numbing"image'k)ver-
kill" of the media age then 
you can be sure that Ger
hard Richter will fascinate 
you. 

Hans Gutbrod 
Alt rm T!v»! 
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T'f Strauss 

57 

Branagh stars in 'Dead Again,' 
a tale of mystery and imagination 

For your eyes only: official press coverage file of the Strauss case (courtesy of Beaver archives) 

Here's a perfect film to go 
and see on a cold, dark au
tumn night; just scary 
enough to make you not want 
to go home alone. 

"Dead Again" stars Ken
neth Branagh and Emma 
Thompson in what could 
shortly be summarizedasyet 
another love story. However, 
it is not of the boring kind, 
complete with Hollywood 
ending; on the contrary here 
is a cleverly thought out 
thriller involving the story 
of a beautiful woman's lost 
identity. 

Grace (Emma Thompson), 
at the time even unaware of 
her own name, meets Mr 
Church (Kenneth Branagh), 
a private detective with a 
hang of tracing missing per
sons. Through the hypnotist 
Madson (Derek Jacobi), 
Grace gradually discovers 
not her own past but the 
glamorous life of the mar

ried couple Margareth and 
Roman Strauss who died 
under tragic cercumstances 
in 1940, in what became 
known as "The Strauss af
fair". 

While Madson claims that 
Grace is revealing the real 
experience of a bygone life, 
detective Church is deter
mined to pursue what he 
deems a much more evident 
link between Grace and the 
Straussens. His task, how
ever, turns out to be rather 
cumbersome due to lack of 
apparent evidence .As the 
film progresses we are regu
larly taken on a journey 
between the past life of the 
Strauss'couple and the pres
ent lost identity of Grace. 
Use of black and white film
ing to identify the past en
hances the rather unusual 
style of this production. 

Andy Garcia, who recently 
starred in Godfather Part 

III, also impresses with an 
excellent performance as the 
intrigueing journalist Gray 
Baker: Having been fasci
nated by the mysterious 
Strauss case for years, Baker 
proves to be an invaluable 
source of infomation, espe
cially for Church. 

Ofcourse,thoseobviousro-
mances are hard to escape 
and Kenneth and Emma do 
actually make quite a nice 
couple both on and off the 
screen.(they are married in 
real life too;how swell!) 

The end holds some sur
prises and although the plot 
might be seen as somewhat 
disap{X)intingit will keep you 
on the edge of your seat. 
Interestingly enough, "Dead 
Again" managed to surpass 
even Terminator 2 at the US 
box offices. Is that trying to 
tell us something ? 

Pernilla Malmfalt 
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You ain't seen nothin' 
The invisible man cannot be seen at the Theatre 
Royal 

A stage version of 
H.G.Wells' 'The Invisible 
Man' ? How can it be done? 
To discover how, go to the 
Theatre Royal, Stratford 
East and see the very first 
stage version of 'The Invis
ible Man'. It's a great night's 
entertainment and I for one 
would be fascinated to know 
how the specially-employed 
illusionist, Paul Kieve, 
managed to have the Invis
ible Man appear on stage 
with no head or hands and 
still be able to smoke a ciga
rette ! 

Wells'original taleof'The 
Invisible Man' is followed 
more faithfully than in the 
subsequent films which had 
the hero as a superhuman 
saviour of mankind. In this 
stage production the Invis
ible Man is returned to his 
role as the wicked, yet ro-
mantically-inclined malcon
tent whose discovery of the 
secret of invisibility with its 
attendant comic and dra
matic consequences form the 
basis of the action. The 
drama unfolds within the 
context of a 1904 Music Hall 
performance, a device which 
allows Wells' Victorian fan
tasy to be sent up by the 
songs and comedy of the 
Music Hall, whilst the Music 

Fancy seeing you here Brian Murphy as Thomas Marvel 

Hall itself is also satirised -
all the old cliches, stere
otyped characters and ap
palling puns both of the 
Music Hall and farces like 
'Run for your Wife' are rolled 
out and gently subverted -
the apparently fatuous 
Squire hides his sharp intel
lect, the prissy school
teacher is an ardent suffra
gette, the Vicar and his 
Verger are hilariously 
camped up. Needless to say 
however, the policemen all 
remain gloriously dim-wit
ted throughout. The real 

star of the piece is Brian 
Murphy, better known as 
George in ITVs 'George and 
Mildred' whose laconic de
livery jjerfectly suits both the 
Music Hall banter and the 
Invisible Man's reluctant 
tramp sidekick. 

Overall the produc
tion is excellent, the scenes 
shift with pantomime-like 
regularity, there are jokes 
and songs, none of which 
detract from the melodrama 
of Wells'romantic sci-fi tale, 
all the parts are well played, 
particularly by Brian 

Who spilt my pint? 
Bill Buford was 'Among the Thugs' 

"One day in 1983, Buford 
found himself in the Shed, 
at Chelsea, wedged into the 
solid mass of swearing, 
sweating, retching, belch
ing sub-humanity. For 
most of us, this situation 
would represent a personal 
catastrophe, to be escaped 
from and recovered from 
and never repeated. In
stead of wanting less, 
however Buford wanted 
more." 

Martin Amis in the In
dependent on Sunday (27 
Oct '91) had always sus
pected the masses of'sub-
humanity': Bill Buford's 
book Among the Thugs, in 
Amis' opi nion. provides the 
proof. A month on from 
the riots in Britain, and 
the fear of the mob is still 
good press. Find an ex
cuse, so the formula goes, 
and the old prejudices 
stick. The Sunday Times 
magazine (20 Oct '91) 
picked out the quote: "One 
lad, all shoulders and neck 
with hair cropped short, 
offered himself upasleader 
and charged". Even the 
New Statesman joins the 
bandwagon of moral out
rage: "[Buford] lets the side 
down by never really get
ting a fix on these head-
bangers who wreck our 
Saturday afternoons, or 
resolving his moral confu
sion about them." (25 Oct 
'91) 

A review in every news
paper, and an extract in 

"Fancy a shag, darlln'?" 
the Sunday Timesmight sug
gest that the critics loved the 
book, not so. Described as 
halting, awkward, and dis
jointed, Bill Buford's mas
terful editing of Granta has 
failed to appear in his own 
prose, the widespread re
views are more concerned to 
induce a fear of hooligans. 

Are football fans stalking 
the streets? Out of at least 8 
million first division fans the 
arrest rate is about one in 
every 4000. But Amis is 
con vinced that "The thugand 
the serial murderer have 
plenty in common: sociopa-
thy, delirium, motiveless-
ness, and an utter dedica
tion to the ugly.". But who 
could seriously say that 
hooligans are a major threat 
to 'our way of life'. Which 
civilisation was ever brought 
down by the boorish behavi-

photo: Pandora Anderson 
our of boys in a Saturday 
afternoon? 

The Spectator, last 
month, referred to 'Yob-
land' for an England 
peopled by 'them'. The 
arch-Tory Edmund Burke 
called them the 'swinish 
multitude'. There is noth
ing new about an elitism 
justifiedby fear of the mob, 
but after its association 
with fascism, its expres
sion has been somewhat 
muted. More disturbing 
however, is that these re
surgent ideas now go un
challenged. 

Suke Wolton 

Bill Buford's Among 
the Thugs. Seeker & 
Warburg publishers. 

Price £14.99 

photo: Alastair Muir 

Murphy and Andrew 
Secombe as the Squire, in 
addition the magic and illu
sions are completely convinc
ing - what more could you 
ask of an evening's enter
tainment which will cost an 
impoverished student £2 ! 

Peter Bancroft 

'The Invisible Man is at 
The Theatre Royal, Stratford 
East (0815340310) untilNo-
vember 23. Tickets from £3-
£12, Concessions £2 

Wild West 
Fantasies 
'And His Name Was 
Jim...' at the Grove 

"And His Name Was 
Jim " is a remarkable 
piece of theatre. Jim our 
sexually impotent central 
character lives the tedium 
of a dead-end nine to five 
office job, and increasingly 
escapes into his imagina
tive world of cowboys, gun-
fights and heroism. Gra
ham, an old friend, acts as 
a catalyst, by unintention
ally representing every
thing that Jim has failed to 
achieve- as a traveller and 
romantic drifter Graham 
has experienced the adven
ture, the freedom, and the 
sex that Jim yearns . 

As his marriage and 
other realities crumble 
around him his imagined 
life takes over, reeking 
havoc and resulting in an 
almostmacabreandgrimly 
realistic black comedy. 

This production is an 
example of fringe theatre 
at its very best.This tal
ented three-person play 
and its minimalist yet ver
satile set manages to cre
ate an intense and claus
trophobic atmosphere- its 
intimacy is such that the 

audience is made to feel 
like eavesdroppers into the 
private lives of a suburban 
couple whohave simply for
gotten to draw the curtains. 
Michael Mullkerin in the 
role of Jim performs with 
flare and dextrously 
switches between our 
Greenford pen-pusher and 
a Clint Eastwood styled 
Lone Ranger. His wife, 
Carol is eventually forced 
into enacting Jim's fantasy 
in her role as Roxanne, the 
"Last Chance Saloon's" 
resident whore. Meanwhile 
Jim's real life hero, Gra
ham, drowns his own reali
ties in copious amounts of 
Jack Daniels. 

This thought provoking 
and well written play ex
plores the untenable roles 
society inflicts upon its 
members and the impos
sible goal s we set oursel ves. 
Self-dissatisfaction, mu
tual jealousies and the 
obsessive search for that 
machomyth ...sadbuttrue, 
with an unexpected end
ing. Definitely worth see
ing. 

Laura Tayler and 
Reena Patel 

Cockney Madness 
The Man in the Moon is 
'Stealing the Scene' 

If you're looking for a 
"Potteresque" type play, 
encompassing high drama, 
comedy and absurdity, this 
is the play to watch. It has 
the power to move you to 
tears of laughter and of sad
ness. 

The setting is simple, 
somewhat shabby, but to
gether with the excellent 
lighting, ranging from spot
light to discolights, the music 
spanning from the Baroque 
period to Madness, and the 
acti n g r angi n g from th e ty pi -
cal Cockney lad to the strug
gling middle class actor. 

The play concentrates on 
three main characters, Ted, 
Joe, and Sam. Sam is a work
ing class, streetwise South 
London kid, elder brother to 
Joe, who at first appears 
innocent, timid and stupid. 
Sam is a 'Billy Liar' type 
dreamer, always hitting on 
schemes, but due to his lack 
of self belief, never finishing 
them. 

Joe is his stability, his 
support and his admirer, but 
is himself secretly coming to 
terms with his homosexual
ity. They meet Ted, a disillu
sioned, skeptical fringe ac
tor, who is alone , living his 
life on the stage because he 
lacks any real life. 

They meet him whilst 
robbing him. Act one, alter
nates between imaginary 

worlds and reality, reflect
ing the dreamlike qualities 
of their lives. 

The contrast between 
working class understand
ing and middle class moral
ity provides hilarity, whilst 
the continual switching of 
character and voice, makes 
this scene bizarre, challeng
ing and vividly alive. 

The diversity of acting 
techniques and language 
styles gives a power to the 
comedy, which highlights the 
undertones of seriousness, 
reality and politics. 

ActTwoopensbegins with 
the three watching opera. 
This scene is transitional, 
each in their own world, the 
world as they know it about 
to change. 

The tone is slower, the 
content decidedly more pas
sionate and angry. This half 
is less in the world of imagi
nation, more in the world of 
reality, reflecting the char
acters own individual rea
lignment. 

All three are forced to look 
into the 'mirror' which gives 
them areflection oftheir real 
selves. Joe, begins the proc
ess, as his self-understand-
ing, stimulates him to make 
Ted face the failures of his 
life. 

Joe decides to tell his 
family of his homosexuality. 
He is badly beaten by his 

father and seeks refuge with 
Ted: They become lovers, "Ted 
realising that Joe isn't as 
naive as he thought, each 
giving insight to the other. 
They begin to take control of 
their lives, prioritising 
human sentiment and emo
tion, above selfishness and 
pride. 

It seems as though there 
will be a happy ending, but 
Sam rightly, as an individ
ual, cannot be forgotten. He 
remainstrappedisolatedand 
alone, unable to cope with 
Joe's sexuality and happi
ness, in the light of his own 
failures. 

The pace becomes intensi
fied, the audiences emotions 
and sympathies confused. 
The climax is traumatic but 
necessary. The image one is 
left with is of passion and 
hope. However ,the progres
sion and development of the 
play , provides one with an 
unnerving look at reality. 

Fringe theatre is too often 
left in the sidelines, but it 
challenges society, providing 
the roots of progress and 
originality, which create the 
type of theatre we all admire 
and respect. 

Sara Motta 
The Scene will be Stolen 

for quite awhile at The Man 
in the Moon Theatre, Kings 
Road, Chelsea. (Above the 
pub.) 
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Levellin' The 
Beach Whale 
The Levellers at the Brighton Event 

Class War are roaring 
outside, trying to raise 
money from poster sales in 
order to get a ticket. The 
street is littered with cider 
bottles, kit bags and clogs. 
Tired and broke, people 
drift in from Bournmouth, 
the night before. All this in 
the expectation of seeing 
the Levellers on their last 
English date. Brighton is 
the home town of this trav
elling five-piece, so it's 
always a bit of a special 
event. The previous 25 
shows have seen the Lev
ellers sell out the Town and 
Country club, as well as 
every other show. (At Bris
tol, the gig was closed down 
- apparently the ballroom 
below the hall had com
plained when it's ceiling col
lapsed!) 

After a quick visit to the 
Green Dragon, its time to 
go in it's packed. All 
these people to see a band 
that have been passed off 
as "wasters". At last the 
Levellers are starting toget 

the resf>ect they deserve. The 
set starts with 'The Liberty 
Song", circles emerge, clogs 
start to tap (or stomp?) to 
this theme tune of the 
anarcho-travelling lifestyle. 
Even Ken Dodd, the North's 
very own tax exile, turned 
up. During the next few 
songs, 'The World Freak 
Show' and 'Outside Inside', 
the usual human towers are 
built, protected and de
stroyed. The band provides 
the music, the crowd provide 
the entertainment. In be
tween shouts of "There's only 
one Ken Dodd", the band reel 
off their chart hit 'One Way' 
and the powerful, anti-war 
song, 'Another Man's Cause'. 
The sing along comes in the 
form of 'Carry Me' - dedi
cated to 'the following'. Fi
nally things go mad with the 
fiddle based 'What You 
Know', atrue traditional folk 
based dance number. 

The encore begins with the 
releasing of weather balloons 
into the crowd, and finally 
the crowd warm to a spin

ning off of the 'Devil Went 
Down To Georgia'. It's all 
over....surely not, how can 
we survive without this 
band for a month? But no. 
A second encore brings an 
old favourite 'The Magic 
Bus'. A song that tells the 
tale of the Levellers' ill-
fated, infamous van that 
finally gave up the ghost in 
Newcastle. It's finally time 
to go, time to hitch back to 
London in preparation for 
the next day's classes. 

People have branded the 
Levellers as scum wasters. 
Probably because they are 
envious and frightened of 
their lifestyle. However, I 
haven't heard a bad word 
fi-om anyone who has been 
to their gigs. Don't believe 
what 'London Student' 
printed last week, go to the 
National Ballroom on 12th 
December-be enlightened, 
have fun. 

Ken Dodd Apprecia
tion Society 

Taking The 
Michael 
"Berties' Brochures"-The new 
album by the Fatima Mansions 

Since their inception in 
1989 Cathal Coughlan and 
CO. have frequently provided 
us with stunningmusic, and 
this, a stop-gap mini-album, 
is no exception. 

1990's "Blues for Ceac-
escu" 45 and "Viva Dead 
Ponies" LP showed us what 
this band could do. Prom 
vitriolic tirades against the 
evil of the police, govern
ment, religion, andjustabout 
anything else in the estab
lishment to pure idiocy in 
"Oh Suicide Bridge" these 
lads have proved to be the 
bearers of the greatest rep
ertoire of styles that can be 
seen in any band today. 

"Berties'Brochures" kicks 
off with "Behind the Moon", 
a simple enough and unre^ 
markable ballad, and pro
ceeds to the title track, the 
story of an Irishman perse
cuted for his art. Whether 
this figure is real or not I do 
not know, but the songs'tune, 
reminiscent of "Sunshine on 

Leith" by those dismal Scots 
whom we all know and hate 
proves catchy, and ulti
mately memorable. 

Track 3, and the fun be
gins. Cathal has credited 
Stipes and his mates for the 
new updated "Shiny Happy 
People"but why, that'sanyo-
nes' guess. The sleevenote 
says "Now don't get me 
wrong, I like REM,but I just 
fancy a bit of gratuitous 
obscenity." The much pub
licised incident of Michael 
Stipes complaining that he 
"did not like arty bands" on 
walking out of the New York 
Music Seminar during the 
Mansions' set (cheeky hypo
critical git) has been shunned 
by Cathal. He claims that 
"the song was so sappy it was 
asking for it". And what a 
much needed kick up the arse 
it gets! 

A thumping dance beat, a 
sprinkling of white noise in 
true Fatima fashion, and an 
opening "Here we fucking go" 

Reassuringly 
Expansive: 
'Stella and the Intastella 
Family of People' - the album 

Intastellais a stupid name 
for a pop group. Stella is a 
silly name for a female any
way. In my sister's "Mandy" 
annual from 1975 there is a 
police woman fi"om out of 
space called Stella who used 
to drink petrol from petrol 
pumps in order to catch her 
villains but that's neither 
here or there because it has 
nothing to do with this al
bum. 

'Stella and the Intastella 
Family of People' is rather a 
good album, actually. Side 
one is a perfect answer to the 
laddish, baggy behaviour 
which as dominated the In
die charts in recentyears and 
from the opening track, 
'Overdrive', it is clear where 
this collection of songs is 
heading. Basically, Intastella 
are a band who create a back
ing track of Sci-Fi FX and 
then enhance with Wah-Wah 
guitars and dreamy female 
vocals. As a blue print for a 
musical style it works quite 
well but towards the end of 
side two it begins to get a bit 
tedious. 

Of the ten songs, only the 
excellent 'Bendy' has a run
ning time of less than four 
minutes, but a majority of 
the other tracks tend to out
stay their welcome after a 
while. 'Overdrive'is overlong 
while Teople' is too rejieti-
tive tosust^narunningtime 
of six minutes despite its 
promising opening and it is 
left to the closing track "Mr 
Everything" to save side one 
from being allowed to over
run vnth complacency. 

"France'is a worthy opener 
for side two but 'Interlude' is 
merely an interlude with 
little purpose in life. The 

Intastella fail to capture the world record for the most pop stars 
inside a BMW. 

single 'Century" is still as 
good as it ever was and is 
probably the strongest album 
on the track while 'Soulsal-
ito' injects a little more pace 
into the proceedings. An up
beat number, it is rather 
reminiscent of the Sug-
arcubes circa 'Here 
Tomorrow,Today Next week' 
but from here onwards the 
album begins to wane a 
little.Thream Some Paradise' 
is arepetitive, uninteresting 
number while 'Arrival' never 
seems to reach it's mark. 

In the end, the listener is 
left feeling a little mellow 
but overall the album is not 
a bad first attempt although 
it does lack a little humour 
(a bit like this review). Stella 
is still the sex god for a new 
generation of lads and is a 
lot prettier than Shaun 
Ryder or Bez ever will be. 

Neil Andrews 

"Stella and the Intastella 
Family of People" is released 
on 18 November 

cues the greatest "cover ver
sion" of all time. No mistak
ing that-he rants and raves 
in demented fashion about 
"fucking advertising" et al 
for 5 minutes of beautiful 
mayhem. 

Side two o{)ens with "Mario 
Vargas Yoni", the other gem 
of this record. A seething , 
scathing, tongue-lashing of 
either Thatcher or any tia-
pot dictator, I cannot tell 
which, and brilliant with it. 
Sadly the rest of the album is 
a hotchpotch of ballady cov
ers, not quite up to their high 
standard, but streets ahead 
of many other bands I could 
mention. 

1992 will see the release of 
the wonderfully irreligiously 
titled "Thy Will Be Dumb"- a 
proper LP, and the mansions 
on tour. Be there or be a silly 
bugger. 

Robert Hick. 

There's an Icicle in 
tlie Works 
Ian McNabb plays the Camden 
UntJerworld 

Next Week: Intastella Competition 

I thought it was a football 
match. The 'ere we go! 'ere 
we go! tune but the words 
were even simpler. "Hollow 
Horse! Hollow Horse!" the 
four men beside me shouted. 
But no it was a concert and 
the chant had become deaf
ening before Ian McNabb 
took to the stage. It was then 
I found out the truth. Mr. 
McNabb asked the four men 
to shut up and threatened 
never to put them on the 
guest list again. Their secret 
was out, we'd paid, they 
hadn't, so shut it. The trouble 
with success is that it breeds 
success and the Icicle Works 
hadtheirsin 1987-1989, with 
the Albums, "If you want to 
defeat your Enemy, Sing his 

Song" and the glorious 
"Blind". This was perhaps 
the trouble, McNabb has yet 
to have solo success and so 
those here tonight were fans 
of the Icicle Works and not 
his recent solo efforts. 

Hollow Horse! Hollow 
Horse! Hollow Horse! 

The call went up from the 
four men for their fave rave. 
This was a shame as his new 
material 'aint bad, "Dreams 
of Heaven" and "TTiese are 
the Days" are well crafted 
songs ft^m aseriously under
rated tunesmith. Trouble is 
as a solo artist with a past, 
they are overshadowed by 
earlier songs. "When it All 
Comes Down" and "Little 
Girl Lost" were completely 

rearranged, whilst 
"Evangeline" and "Fire 
Power" amongst many oth
ers stayed devotedly un
changed. The Band were 
tight, but so they should be. 
They were the remnants of 
the last band that went out 
as the Icicle Works 2 years 
ago. A short set, yes but with 
a variety of tastes and 
sounds, really great enter
tainment. But then he was 
preaching to the converted. 

Hollow Horse! Hollow 
Horse! Hollow Horse! 

Yes he did play it eventu
ally and we all sang alongf 

Ron Voce (Independent 
but aware) 
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3 3  Mad as Fornication 
The Beaver "Cut-Out-And-Keep" Guide to the sanest people in 
popular music (Part 2 in a series of quite a few, I can tell you.) 

Julian Cope 
Julian Cope...now there's 

a serious contender for the 
biggest fruitcake in the his
tory of music, forget your 
classical artists for a start, 
they were really only minor 
league cases, the serious 
nutters only started appear
ing with the advent of rock 
and roll. Most of the truly 
mad stars of music are ei
ther dead or nearly there.(vi z 
the rest of the select few that 
appear in this feature.) 

'Jules' or 'Copey if you 
prefer, is still living, looks as 
though he's going to be for 
quite a while yet, and is still 
truly daft. So what proof is 
there that he is in fact seven 
or eight cans short of a six 
pack? 

Let's take things chrono
logically: first of all he chased 
David Balfe (ex keyboard 
player for "Teardrop Ex
plodes", and now owner of 
the "Food" label) through a 
field. Nothing wrong with 
that you might say, just a bit 
of fun and games eh?At the 
time however Jules didhave 
a loaded shotgun with him, 
and one can safely say that 
he probably intended to use 
it. 

Next we have the album 
cover for "Fried" on which he 
appeared naked. Nothing 
wrong with that either -
Prince did it, but in a turtle 
shell, on top of a volcano? 

After this we have the 
fairly minor mental problem 
of "Thinking that I am a 
shopping precinct". O.K. 
we're getting fairly serious 
now he might be able to just 
get aroun d thi s one by cl Eiim -

ing to be a gigantic anatomi
cal anomaly, but I think that 
we might be a bit sceptical 
now, n'est-ce pas? 

He also likes to dress up 
as an eight foot tall alien 
with a head that is four foot 
wide which is white with red 
polka dots,or something like 
that anyway.Fine a bit of 
flamboyance right? Yep, but 
he wore the same outfit to 
the poll tax demo at Trafal
gar Square earlier this year. 
We still haven't ascertained 
whether the riots started 
because the crowd were pis
sed off with the police, or 
because the sight of Jules in 
his outfit made the crowd 
piss their pants. Well done 
Jules. 

Let's just skim over the 
rest: so he regularly sees 
ghosts, swims with dolphins, 
and sleeps under the mixing 
deck in the studio when he's 
recording, but then I know a 
lot of people that do and I'm 
sure you do as well, so lets 
pass on to the last piece of 
evidence which is in print. 

On the back of his latest 
three singles you can find 
passages of varying length 
that "explain" the songtitles; 
it's not really worth me quot
ing from such copious ex
amples of "pretentious crap", 
except for the whole of the 
explanation for the b-side to 
"East Easy Rider" which is 
called Butterfly E;the expla
nation is as follows: "the 
clangof the Albion Pleaper..." 
What? 

I rest my case. 

Navin Reddy 

iggy Pop 
What can be more sane 

than simply strolling off 
stage with your todger hang
ing free for all to see, or ca
vorting on stage throwing 
yourself through plate win
dows and rolling around in 
shreds of glass? Many would 
see this as your average rock 
and roll high jinks, then 
again Iggy Pop maybe a few 
bananas short of a bunch. 
When asked why he re
formed the star spangled, 
gorgeous old Stooges (why, 
why, why?) in the seventies, 
he blamed the infamous es
capade on a four tab mentho-
done habit while only hav
ing a three tab supply (our 
sympathies go out to you 
Iggy) 

Why, oh why, do new pop 
starlets feel they have to 
compete and try to impress 
us with their shows of sheer 
exuberance, dear old Cliff 
Richard's neo hip-hop danc
ing may be leading the way 
in the nineties but they sim

ply haven't got what it takes 
to match the raving barmy 
rockers of the past; the days 
of biting the heads off bats 
and bleeding to death on 
stage are in serious decline; 
long gone are the aging rock 
stars with make-up as subtle 
as Julian Clary, {jouncing 
around on stage with jeans 
as tight enough to castrate a 
mouse. What would their 
mothers say? Is this the ca
reer they wanted for their 
little (probably due to the 
jeans) boys? Yet, although 
they were obviously a few 
tinnies short of six packs, 
could Iggy be right, perhaps 
he is the only guy left fi-om 
that incredible era of mad
ness; could you picture Ja
son Donovan in a leopard 
thong (well I could for one, 
bless him) or th6 New Kids 
drinking the blood of virile 
new born babies, I think not. 

Barmy is best, bring back 
Ozzy, Alice, Gary (I want to 
be in your gang) and co. Of 

the great pretenders today, 
even Axl Rose tries hard but 
fails dismally, how he could 
ever attempt to crush his nuts 
in those ever so tight cycle 
shortsisbeyondme (the sado-
masochist within him obvi-
ously), but then again I could 

just be jealous. Is Iggy's willy 
all that bad? and is Alice's 
snake all that long. 

Nick Fletcher (and his 
faithful assistant 
Flossie). 

Keith Moon: What an utter nutter. 

Keith Moon 
"Are you in control of your 

life," a reporter once asked 
Keith Moon, the drummer of 
the Who. 

"Certain days," came the 
reply. 

This was no understate
ment. Moon lived the part of 
the Rock 'n' Roll Animal, but 
his drumming ability should 
not be overlooked. His drum
ming was dazzlingly brutal. 
His drum kit was nailed down 
to prevent his violent attacks 
fi-om moving it, yet he still 
managed to kick it over and 
de stroy it more often than not. 
His style was to hit each drum 
at once in a never ending 
crescendo. Swinginghisarms 
like a maniac going bezerk, 
blowing his cheeks in and out, 
whilstopeningandclosinghis 
eyes. Sweat pouring fi-om his 
head. Sod keeping time! 

Moon's reputation as a wild 
man surfaced in the USA in 
1967. Moon spent six months 
of the tour trashing all the 
hotels they stayed at. On his 
21st birthday a drum shaped 
cake was used for a cake fight, 
which led to a car being 
crashed into the pool. Once, 
they were kicked out of three 
hotels in as many days, with 
Moon banned for life from all 

Syd Barrett 
Back in the days when 

Pink Floyd were a great pop 
group, they were led, as all 
great pop groups are, by a 
mad genius, one Sydney Bar
rett. 

Keeping it brief, Syd took 
acres of acid, wrote some clas-
sic songs (including 'See 
Emily Play"), some silly songs 
("I've got a mouse and he _ 
hasn't got a house, I don't 
know why I call him Gerald"), 

twiddled loads of knobs to 
create some unexplained 
weirdness of sound, totally 
flippedout,andwasreplaced 
in Pink Floyd by Dave 
Gilmour before the seven
ties had reared its' ugly head. 
In short, Syd invented psy
chedelia. 

Though few would have 
guessed at the time and per
haps few are aware now, Syd 
was to become hugely influ

ential on pop generations to 
come. Not only did loads of 
other people flip out on drugs 
but they also started think
ing up a million ways of 
being weird. Syd was hard 
to beat on this front. By the 
late stages of his musical 
career, he would only speak 
by whispering into 
someone's ear, even then 
only to his closest friends. 
His last gigs with Pink Floyd 
were spent standing still 
hoidinghis hand aloft above 
his guitar, neither playing 
nor singing a note. 

Though many groups. 

especially of the British indy 
noise brigade, cover his songs 
for their magnificent weird
ness, Syd is not one to be 
idolised. To quote one of his 
songs, he became a 'Vege
table Man' (B-side' of 
J.A.M.C.'s first single). Dis
appearing from public view, 
he spent some time in a 
mental institution. Recently 
he was discovered living in 
Rugby with his mother, 
though when confronted, he 
totally denied knowledge of 
any Syd Barrett (not his real 
name). 

Baby Lemonade. 

KLF 

Holiday Inns. Keith Moon 
single handedly kept the 
Who in debt, ending tours 
owing money, but that was 
Moonie! The legend had 
begun! 

Moonie lived on his repu
tation for the rest of his life. 
Trashing the odd hotel room 
and getting drunk. After 
years away, the Who re
corded the critically ac
claimed 1978 album Who 
Are You'. In an interview to 
promote it, Moonie said he 
was in good health and 
commented on the death of 
Pope Paul VI. In character
istic form, Moonie replied 
that he had applied for the 
job,becausehe was still here. 
A month later he was dead. 
Shortly before this tragic 
event the Moon was thrown 
off a British Airways jet in 
the Seychelles after he tried 
to break into the pilot's cabin 
and play his drumsticks on 
the control panel.In the end 
his desire to give up the booze 
and drugs saw him over dose 
on perscripted medicine. Not 
the way for a Rock and Roll 
madman to go! 

Ron Voce 

If anyone deserves to be 
institutionalised its the 
KLF. Bill Drummond and 
Jim Cauty are the modern 
equivalent of the mad scien
tists thatli vein the castle at 
the top of the hill. Drum
mond as always been mad. 
The first tell-tale signs re
vealed themselves in the 
early Eighties when he was 
the manager of'Echo & The 
Bunnymen'. He decided it 
would be a really cool idea 
to dress the entire group 
and stage crew in army 
combat gear and take them 
on tour i n two battered Ford 
Cortinas with a stage set 
consisting of camouflage 
netting and dry ice. He also 
wrote a novel around this 
time in which he expressed 
a desire to build Egyptian-
style pyramidsin the Welsh 
Valleys but his true genius 
lay in promotion. He per
suaded the Bunnymen to 
tour Iceland ,the Shetland 
Isles, and small Scandi
navian clubs as a promotion 
gimmick but in reality it was 
so that he could visit his 
favourite childhood holiday 
places. 

In 1985 he left the Bun
nymen in order to pursue a 
solo career. He recorded an 
album entitled 'The Man' 
which contained an intrigu
ing song called 'Julian Cope 
is Dead'before joiningforces 
with Jim Cauty. 

His first project with 
Cauty was 'The Justified 
Ancients Of MuMu' and 
their open sampling of other 
people's records kept them 
in the public eye for the best 
part of 1987. In fact their 
debut album, '1987- What 
the Fuck's Going On?' was 
deleted after only one day of 
release following a court 
injunction form ABBA who 
took offence in being 
sampled. Other tracks 
worth noting include 'Whit
ney Joins The JAMMs' and 
a cunning version of Petula 
Clark's 'Downtown'. The 
courts ruled in ABBA's fa
vour and ordered the album 
to be destroyed. The pair 
duly carried out this order 
by building a funeral pyre 

and cremating the remain
ing copies of the album. 

In 1988 the couple reached 
number one for the first time 
under the guise of The 
Timelords (ie. they claimed 
that their car wrote and 
performed the song). Proba
bly the worst single of the 
decade, i t mi xed together the 
'Doctor Who' theme tune 
with Gary Glitter's'Rock And 
Roll (Part Two) and brought 
old Gazza out fi-om retire
ment. Needless to say their 
appearance on "Top of the 
Pops' was a classic. 

TTiey then disappeared for 
a few years in order to make 
a feature film i n Spai n. Titled 
'The White Room' they sub
sequently run out of money 
and were forced back into 
the recording studio in an 
effort to save the project. 
Initially it didn't look too 
promising. Their first single, 
'Kylie SaidTo Jason'flopped 
but then they hit gold. With 
the album 'The White Room' 
they became Britain's top 
dance exponents and ap
peared on endless music 
covers with some sheep. Not 
bad for a group who were 
taking the piss out the style 
in the first place. Their TV 
appearances, dressed as 
druids, Indians andcomplete 
weirdos, highlighted their 
eccentric behaviour and 
earned them another Num
ber One hit and two further 
Top Three hits with '3am 
Eternal', "What Time Is Love' 
and 'Last Train To Trancen-
tral'. 

During this period they 
built miniature futuristic 
cities, made some corn 
circles, gave away most of 
their equipment at a gig in 
Holland and at a "rave" in 
England they gave their 
earnings away to the audi
ence because they were not 
paid in Scottish sterling. 
They've recently been ar
rested twice for graffiti of
fenses and are currently 
ridinghigh in the charts with 
their single "It's Grim Up 
North". 

The KLF. Mad as P**. 

Neil Andrews 
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Houghton 
Street Harry 

This week the champion of truth and justice, the 
masked marauder, yours truly, HSH goes off for some 
investigative journalism into the murky depths of the 
AU office. 

Rumours have surfaced concerning said establish
ment and certain restaurants around the Strand vicin
ity specialising in ethnic culinery delights. Whilst 
sources remain anonjonous, to maintain journalistic 
integrity, someone close to the officialdom of the sport
ing bastion of the LSE did suggest that there was a 
scoop to be had within those walls.Whether this was a 
journalistic metaphor or merely Mancunian slang for 
the AU's favourite pastime, however, remains a matter 
of debate. In response to the intense media pressure of 
HSH, Ian "Oh! Go on ****, give us a kiss" Fors3^h sco-
thedall rumours ofimpropriety, albeitin a very vindaloo 
manner. HSH will press on in this matter, where cer
tain Antipodean members of the hockey club are un
likely to "curry" much f(l)avour with the mass reader
ship of this page. 

Moving on to a lighter note, England, as was pretty 
much anticipated by all but your most ardent, purile 
songed rugby boy, lost the Webb Ellis World Cup tro
phy, on the "holy (?)" ground of Twickenham (surely 
that's Wembley-Ed). An unconvincinglossby "Mutle/s 
Men", only served to show that the England backs havn't 
seen the ball for so long, they've forgotten what it looks 
like, let alone what to do with it. Notwithstanding this 
the Australian performance does deserve credit, if only 
for David Campese's punching ability, when near his 
own try line. 

I think it must be stated, however, that certain pro
posals to grant five points for a try, and only two for a 
drop goal, would still have failed toliven-up what was,i n 
effect, a tedious unimaginative display ofsportingprow-
ess.Thefinal wordmustbelefltoWill Carling, who was 
reported to say, after the match ,"There are some very 
sad men in our dressing room". Wise words Will, our 
Harry has been saying that for many weeks now. 

Commenting on the last few weeks of insomnia 
remedies,fotball club supremo,Lawrence Ryan para
phrased big Kenny Dalglish, "Artificial balls produce 
artificial football. It can't be a proper sport because the 
ball's not round". How chuffed the jolly scouser was, 
then, to see his band of Liver birds go storming through 
in Europe. Fortune, unfortunately,didn't favour the 
brave alittle further down the road, as the mighty Man-
chesterfailedtoimpresson superior opposition,increas
ing claims that the draw was looky for them last year. 
In a week that al so saw Captai n Marvel Robson bow out 
of international soccer, all a certain Mane currently 
abiding in the depths of seedy Soho could say was ,"It's 
alright, now we can concentrate on the league". Words 
of wisdom indeed. 

Unfortunately Arsenal could be struggling to make 
the same claim, suffering great humilliation in the 
league, being hopelessly outclassed on the European 
stage, and failing to progress as far as the mighty Peter
borough in the Rumbelows Cup. Could this be the end of 
the Arsenal reign ?(what reign?-Ed), read this column 
next week for the N4 obituary. 

Returning back to the Rumbelows Cup, and the un
deniable tie of the round has to be the POSH aginst 
Liverpool, assumingthey manage toovercomePort Vale. 
Despite there European performance, thelikesofAblett 
and Tanner will be under a great deal of pressure from 
the Lonndon Road high ball game, with Ken "Charlie" 
Charlery sure to cause an lipset. Tickets for this big 
night out on the Peterborough rave scene, featuring 
belly dancing. Erasure and Cola Boy, can be bought 
from HSH/Pive Bellies promotions, b^k early to avoid 
dissappointment! 

Staying with soccer, as our home nations prepare to 
do combat in the International European champion
ships let us all hope and prey that the gammy hand of 
Jeremy Beadle dosn't intervene to rock the boat of the 
home countries. In the words of the poet, "The Cup is a 
great leveller!" 

This is something LSE are fast discovering in the 
Commercial Union UAU matches. As you savour the 
bitter taste of failure in this issue, look forward to next 
week where we shall bring all the lows and the highs 
(LSE III Football winning,at last, with a remarkable 
display of skill unseen in the side for a good sixteen 
months). Plus all the latest gossip concerning "Scorch
ing" Bella Sleeman. Plus twenty things you never knew 
about the East Midlands. You lucky people! 

Shock! LSE Wins 
Fourths have victorious 
debut in UAU competition 

Football 
SURREY IV 2 
LSE IV 3 

A truly outstanding result 
for LSE rV in their first ever 
venture into the Commercial 
Union UAU football compe
tition. 

On a substandard pitch,the 
rVs struggled to achieve their 
usual flowing, cohesive, foot
ball andfound themselves 
two goals down at the break. 

It was all change in the-
second half, pulling back both 
goals within five minutes of 
the restartthanks to Kevin 
Wilt and a Mark Rogerson 
header. 

Despite concerted Surrey 
pressure the defence held 
firm, while up iront Kevin, 
Mark and man-of-the-match 
Justin Vil posed frequent 
problems for the home rear
guard. 

With just six minutes re
maining, Nigel Price poked 
home the winner after 
Kevin's mazy run and shot 

"Despite 
concerted 
Surrey 
pressure the 
defence 
held firm" 

had seen the ball rebound 
fi-om the post. 

An exceptionally pleasing 
victory in what is proving to 
be a very encouraging cam
paign, with four victories 
from four matches. 

"TheStroUer" 

Triumph in extra time 
Rugby 

LSE 2ND XV 36 
SURREY 2ND XV 34 

The second fifteen defeated 
Surrey in a hard fought, high 
scoring game last Wednes
day. It started with Steve 
Thomas kicking two penal
ties for us, to which Surrey 
replied with three converted 
rties and a jjenalty. 21-6 down 
with half time approaching 
looked bad, until man of the 
match Andy Wise sprintedin 
from forty yards for the first 
of his four tries. 

Half time 21-10 to Surrey 
and LSE faced an uphill 
struggle in the second half. 
Then the LSE backs at last 
moved the ball around with 
confi dence an d Andy soon ran 
in for another two tries, the 
second from a clever kick by 
Graeme Jenkins. At 21-18 
Surrey looked worried. Abad 
clearence kick from their full 
back straight to Barney 
McBarnett allowed him to 

Dismal Showing 
The Rugby world cup may 

be over but the quest for an
other of sports glittering 
prizes began last week. In the 
quaint surroundings of 
Guilford ,the Commercial 
Union UAU championships 
commenced di smally for LSE 
as Surrey University 
marched to a handsome set 
of wins, making the coach trip 
home a distinctly sombre af
fair for our sporting stars. 

Rarely can LSE have exjje-
rienced a day of such numer
ous hammerings: Pride of 
place goes to the ladies 
Hockey team who were pip
ped 17-0 by their Surrey 
counterparts. Closely push
ing for the merit award were 
the football 1st XI who were 

Rowing 
return 

The LSErowingclubmade 
its first appearance in over a 
decade at last weekend's 
prestigous Head of the River 
race .The LSE advanced 42 
places ahead of tis starting 
position, completing the 4.25 
mile course on the Thames in 
23:28, faster than close to 150 
crews. 

This was the second race 
the LSE had entered this 
Autumn-the previous race 
al so havi ng been successful ,if 
only for the fact that the 
LSA's own boat didn't sink! 
The Rowing Club hopes to 
continue to practice every 
weekend and enter races 
whenever possible. If it can 
find the funds, it plans to 
repair it's equipment, buy 
oars, and teach it's novices-
the majority of the club's 
members-to row. 

Charles Ehrlich, 
Heather Fraser 

humbled 7-1. Full-back Pat
rick Eyre was disgraced by a 
booking, to go with his shoddy 
defending and is now reputed 
to be pushing the 21 discipli
nary point barrier. 

Football club supremo 
Laurence Ryan's claims that 
"the UAU's are a great lev
eller", were predictably way 
off the mark, only the fourth 
eleven providing a crumb of 
comfort for our sad foot
ballers. 

The Rugby Ist's proved 
nothing butaminorirritation 
for a Surrey side who, appar
ently, went home at half time 
and still won by 50 points. 
The seconds, however, re
stored a measure of pride 
with an ambiguous extra 

Success at last 
4-1 boosts team's morale 
LSE Ladies 1st 4 
Guy's & St. Thomas's 1 

This was a fantastic vitory 
forthe LSE ^rls, andag^reat 
moral booster after the drum -
ming we received at Surrey 
just three days before. 

To bounce back in such 
style, with the first win for 
over a year, is a sign of the 
committment and character 
within this team. 

None showed these traits 
better than this years debu
tant goalie Angie Lizzie 
Lench. 

Some stunningly acrobatic 
moves, leaping accross her 
line to thwart the oppositon, 
not only entertained, butalso 
secured her place in the net 
for the forseeable future. 

LSE were 2-0 up at 
halftime with a good 
"•captain's"goal by Bella, and 
a welcome return to the squad 

for Kathy Fa wcett. LSE were 
unfortunate in conceding one, 
perhaps as we relaxed an 
otherwise strong hold on the 
game. 

However, further goals 
produced a brace oh the day 
for Bella and Kathy, to en
sure a convincing win, which 
should give this side confi
dence to go much further. 

Many thanks go out to 
Kathy andSam whocontinue 
to support LSE Ladies 
hockey, and good play by the 
rest of the team. 

Lastly, Cheers Brett for 
maintainingahigh standard 
of refereeing — keep up the 
bias! — and for displaying 
those well tanned thighs! 
(Does the AU pay for Brett's 
sunbed? Exclusive expose 
next week - Ed.) 

Bella Sleeman 

run 40 yards for a spectacu
lar try under the posts. 

Steve converted and we 
were ahead 24-21. There fol
lowed twenty minutes of dog
ged defending on our line 
before in the last minute 
Surrey kicked a penal ty to tie 
the game 24 all. 

So into extra time. Barney 
caught the kick off ran 50 
yards before giving a scoring 
pass to fly half Gary (who 
lives in Saunders). Steve 
converted 30-24 to us! Sur-
reyrepliedimmediately with 
a try and conversion. As ex
tra time ran out their pack 
scored their second pushover 
try from a scrum and we were 
behi nd again. Then in the last 
minute our fleet footed hero 
Andy scored again, this time 
from 60 yards. With the last 
kick of the game Steve 
coverted and we had won. 

Special mention must go to 
our special back row of Bar
ney, Andy Lloyd, Ed , Mat
thew Claxton, all of whom 
never stopped running. P.S. 
commiserations to the firsts! 

Steve Thomas. 

time win, ensuring at least 
fifteen pissheads singing on 
the last bus back. 

Surprisingly, the netball 
team escaped with alucky 72-
6 defeat but not all was doom 
and gloom. The women's 
squash team made a winning 
debut and both men's and 
women's tennis teams gave 
out lessons to their oppo
nents. 

Let's hope for a more en
couraging set of results from 
the second set of fixtures, 
against City University, 
when LSE will hope to be on 
the right side of a similar set 
of heavy scorelines. 

Andrew Pettitt 

'Crap' 
SURREY 3RD XI .3 
LSE 3RD XI 1 

Had Fergie and Di been 
at this football match they 
wouldhave beenhorrified. 
It was a game oftwo halves 
and the thirds were crap 
in both of them. 

The only LSE player to 
emerge with any credit 
was Evan the cat' Nuttall. 
A succession of fine saves 
was folowed by a miracu
lous penalty stop. His per
formance was not enough 
for the thirds to get their 
first result of the season. 

The LSE's ten outfield 
players were all terrible, 
but some deserve special 
mention. Alex Weaver 
showed that all he has in 
common with Paul Gas-
coigne is an inability to 
control his weight. Almost 
as bad was Dave'Teeble' 
Keeble, he was a great 
asset to the Surrey de
fence, making sure that 
the ball never got near 
their goal. 

Ben Nuttall gave a cap
tains performance of the 
very lowest class. Out
fought, out-thought and 
out-played, his lack of pace 
was ruthlessly exposed by 
the Sui'rey attack. He 
slightly redeemed himself 
by scoring the only LSE 
goal; a simple tap in that 
even he couldn't miss. 

Simon Collier fared 
little better than the rest 
in left midfield. His great 
skill came through only in 
patches. One or two daz
zling runs caught the eye, 
buthe never really got into 
the game. 

In short this was a ter
rible performance from 
almost the whole team. 
Fergie and Di could have 
done better themselves. 

Simon Collier 


